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IMPORTANT PERFORMANCE INFORMATION

Important timing issues IN RED

LOON ARRIVAL 
• Artists will arrive 75 minutes before the performance
• Ensure the gym is cleared and empty for setup and rehearsal
• Re-route other gym activities during this time

CHORUS ARRIVAL 
• Send the chorus(es) to the performance area 45 minutes before the show for rehearsal
• The two students playing the SOLDIER and the JUSTICE OF THE PEACE should arrive 10
minutes earlier

ADULT ASSISTANT 
• One adult (teachers, staff, or parent) to do a short dance with Jimmy Reno
• Please arrive 20 minutes before the show to train with the LOON cast

AUDIENCE PARTICIPATION (optional but recommended!) 
• The audience is invited to sing and speak along with the chorus throughout the show
• If time is limited, teach everyone “It was such a dandy potion”
• If time allows, teach everyone “We sing a festive wedding song”

COSTUMES 
• LOON provides basic costume pieces for onstage students (vests, kerchiefs and cowboy
hats for TOWNSFOLK and appropriate coats for SOLDIER and JUSTICE OF THE PEACE)

• Performers can wear similar outfits underneath (e.g., all one color) but it’s not necessary
• STAGESIDE CHORUS can be encouraged dress like cowboys/cowgirls/ranchers (Kerchiefs
are fine and hats - as long as they don’t block others’ views)

EQUIPMENT (please provide) 
• Tuned acoustic piano or high-quality digital piano
• Traffic cones for a center aisle.

VENUE TIPS 
• LOON’s preferred venue is the school gym (see next page for gym arrangements), being
on the same level as the audience promotes interaction

• Please arrange for your custodian to turn off noisy equipment (e.g., fans)
• Older kids can sit on chairs/bleachers; younger ones can sit on mats/cushions
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DAY OF SHOW GYMNASIUM SET-UP

*PREFERRED*

SET-UP A “LONG”

This setup allows for the best 
interaction between the LOON 
performers and your students.
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SET-UP B “WIDE”

PLEASE NOTE: We 
don’t prefer this 
set-up because the 
audience on the ends 
CAN’T see the action 
but CAN see backstage. 
In addition, LOON 
performers are unable 
to interact with bleacher 
students. Please only 
use this set-up if 
NOTHING else will work
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& 
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OPTIONAL STAGESIDE CHORUS

• Up to 10 additional singers can be
seated behind the onstage chorus.

• 10-20 singers should be stage left,
opposite the onstage chorus.

• More than 20 singers can be stage
left, or split - some behind the onstage 

and some stage left.
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ACT I - Lonesome Gulch
(#2) It is morning in the town of Lonesome Gulch. (#3) Jimmy Reno sees Miss Addy and sings of 
his hopeless love for her. (#4, #5) He listens as Addy reads to the townsfolk about a magical elixir 
of love. (#6, #7) Just then, the arrogant Sergeant Bill Corey enters and boldly proposes marriage to 
Addy, who assures him that her hand cannot be so easily won. (#8) Jimmy is very distressed and 
Addy teases him.

(#9) Dr. Dulcamara arrives on the scene, hawking her amazing “cure-alls” to the townsfolk. (#10, 
#11) Jimmy asks if she might sell a magical love potion. Dulcamara assures him that she will and 
at a very reasonable price! She advises Jimmy how to drink the elixir, explaining that it won’t take 
effect on the drinker’s object of affection for another 24 hours. (#12) The doctor then leaves Jimmy 
alone to drink the elixir, which she has explained to the audience is actually only root beer! Jimmy 
believes he feels the magic start as Addy returns. (#13) Addy is bewildered and irritated by Jimmy’s 
odd behavior – he is showing off by strutting around, imitating Bill Corey who then reappears with 
renewed romantic ambition! (#14) A soldier arrives with a message from the captain that informs 
Bill the cavalry must prepare to leave. (#15) Addy, angry with Jimmy, impetuously agrees to marry 
Bill. (#16) Because of the cavalry’s impending departure, Bill suggests he and Addy wed that very 

evening. Addy agrees and invites everyone to a square dance and barbecue!

ACT II - Miss Addy’s Ranch
(#17, #18) That same evening at Addy’s ranch, the townsfolk are enjoying a square dance. Addy, 
noticing that Jimmy is not present, tells Bill and the Justice of the Peace that they must delay the 
wedding. (#19) Actually, Addy was hoping to scare the timid cowboy into stopping the wedding 
and declaring his love for her! (#20) As Bill and Addy leave, Jimmy enters, having asked Dulcamara 
for more elixir to make the spell work faster. Jimmy is completely broke and desperately needs more 
money to buy another dose of the love potion. Bill returns and obligingly suggests that the cowpoke 
sign up for the army and receive an enlistment bonus. Jimmy, thinking only of gaining Addy’s love, 
signs up and takes the money. Bill is delighted because now Jimmy will be out of his way. (#21) 
Addy finds Jimmy and sadly asks if he has truly joined the cavalry and is leaving town. He suddenly 
realizes he’s been tricked and should have relied on honesty and his own good qualities to win 
Addy’s hand – not on some so-called magical drink! (#22) Jimmy says farewell to Addy and sees 
her weep. He is deeply touched.

(#23, #24) Dulcamara jumps in to help save the day: she explains everything to Addy and pays Bill 
back for the cavalry fee he gave to Jimmy. (#25) This leaves Addy and Jimmy to work things out 
the right way – with apologies for their mistakes and an honest expression of their love for each 
other. (#26) The doctor declares she’s going to settle down in Lonesome Gulch as a columnist for 
the Gulch Gazette. The townsfolk join in the rousing finale.

PLOT SYNOPSIS
Includes Cast Recording Track Numbers (A shorter version is available in the Student Handbook)

https://drive.google.com/drive/folders/1GDEyDmwzjV4baCiKI3rlG4XaQKL3T48p?usp=sharing
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ADAPTATION STATEMENT

Opera for the Young’s (OFTY) adaptation of Donizetti’s 
The Elixir of Love was adapted by William Lutes (music 
adapter) and Diane Garton Edie (librettist). The action 
moves from a 19th-century Italian village to a town in 
the Old American West. The “elixir” is root beer, and the 
story’s heart remains the same: love, honesty, and self-
discovery. 

Jimmy Reno (formerly Nemorino) learns the hard way 
that the elixir causes more problems than it solves. 
At his lowest point - believing he has lost Miss Addy 
(formerly Adina) forever - he throws it away, realizing 
that true love needs no magic shortcut. Addy, too, 
learns the importance of speaking her feelings openly.

Key changes from Donizetti’s original:

• Setting: 19th-century Italy —> Old West

• Character names:
• Adina —> Miss Addy
• Nemorino —> Jimmy Reno
• Belcore —> Sgt Bill Corey (U.S. Cavalry)

• Dr. Dulcamara: changed from a male comic bass
to a mezzo-soprano to introduce students to the
lower female voice; music remains in original keys
with most melodies intact.

• Musical adjustments: a few of Gianetta’s lines
adapted for Dulcamara; OFTY quartet now
features soprano, mezzo, tenor, and baritone.

• Plot detail: elixir is root beer; Jimmy learns it’s
not magic, discards it, and reconciles with Addy.

• Theme: honest communication and staying true
to oneself matter more than magic solutions.

We hope students will enjoy this reimagined version 
while discovering that love and friendship thrive when 
we’re true to ourselves and kind to others.

Diane Garton Edie 
OFTY LIBRETTIST

William Lutes 
OFTY The Elixir of Love 

MUSIC ADAPTER



https://www.ofty.org/wp-content/uploads/2019/09/Jeni-Houser-Opera-Questions.mp3
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DISCUSSION AND RESEARCH TOPICS continued

2. Classically-trained Voices vs. Popular Music Voices:
Explore the differences between operatic voices and those of rock, pop, or folk singers. Focus 
on aspects like vocal range, volume, and accuracy.

3. Career as a Professional Musician:
Discuss the challenges and requirements of a career in music, including training, job 
competition, and artistic discipline.

4. Audience Etiquette:
Talk about appropriate audience behavior at performances, including not talking during
the show but feeling free to laugh and applaud. Mention that singing along is encouraged!

5. Magic Potions:
Use Elixir as an opportunity to read other famous stories and fairy tales about magic potions 
(i.e., Rip Van Winkle, Snow White, Dr. Jekyll and Mr. Hyde, A Midsummer’s Night Dream). 
Discuss how the characters’ lives change because of the potion. Are the effects good or bad?

6. Why Do We Sing?
Opera uses singing to tell stories - discuss the heightened musical drama of opera as a way 
of communicating or illustrating emotions focusing on those aspects in The Elixir of Love 
most recognizable to young audiences, e.g., suspense, danger, anger, love. Reflect on how 
opera might feel different from what students expected, especially if it’s their first exposure.

7. The Wrong Choice:
Three of the Elixir characters make wrong choices: Dr. Dulcamara stretches the truth, Jimmy 
turns to an elixir to make Addy like him, and Addy tries to make Jimmy jealous by agreeing to 
marry Bill Corey. Discuss why each character made these choices and how they resolved the 
resulting problem.

8. Music in Daily Life:
Examine how music influences emotions and communication in daily life. Discuss its roles in 
movie soundtracks, politics, and other areas. Consider how opera is used in media like films 
and commercials.

9. Back in The Day:
Use the setting of Elixir to study life in a western U.S. town in the mid 1800’s. Discuss ways in 
which occupations, clothing, speech and transportation were different from today. How are 
they the same? Here are some links that offer lesson plans and media:

         http://www.smithsonianeducation.org/educators/lesson_plans/vaquero/index.html 
         http://www.watchknowlearn.org/Category.aspx?CategoryID=11658
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POST-PERFORMANCE EVALUATIONS
LOON strongly encourages all audience members to complete our Evaluation forms - 
please distribute them to your school. Feedback is vital to our grant-reporting and 
fundraising efforts. 

Visit LOON’s website for hard copy forms: 

https://loonopera.org/wp-content/uploads/2025/09/Elixir-Evaluations.pdf

DISCUSSION AND RESEARCH TOPICS continued

10.	Cartoon Operas:
-Play the Bugs Bunny Classic The Rabbit of Seville - vimeo.com/456078993 - which uses
music from The Barber of Seville by Rossini. Discuss what an opera cartoon might mean to
people, e.g., operatic music is goofy / operatic music vividly depicts dramatic situations.
-Play Bugs’ other classic What’s Opera, Doc? - vimeo.com/444002896 - which uses
music from Wagner’s opera The Valkyrie and features Bugs clad in a helmet with horns, a
breastplate, and a spear. Discuss how these images became associated with opera. Do ALL
operas feature breastplates and horned helmets?

11.	“To Paint Into A Corner”
When Addy accepts Bill’s marriage proposal, it’s a surprising and extreme reaction to
Jimmy’s behavior. A good phrase to describe how she felt is “she painted herself into a
corner.” This means she made a choice that left her with no good options and put her in a
very difficult situation. She tries to buy time by leaving the ceremony to pack, and it’s just
lucky the story develops the way it does! Have you ever made a decision that left you stuck,
like you had no good way out?

12.	When Teasing Goes Too Far
Some of Addy’s behavior toward Jimmy could be considered teasing, but is it playful or
hurtful? In your experience, when does teasing turn into bullying?

13.	The Challenge of Being Yourself
Here are three quotes by well-known people - a playwright, an economist, and a poet. How
do these apply to Jimmy Reno’s character development?
          “Be yourself; everyone else is already taken.” Oscar Wilde 
          “Be who you are and say what you feel, because those who mind don’t matter, and 
            those who matter don’t mind.” Bernard M. Baruch 
          “To be yourself in a world that is constantly trying to make you something else is the 
            greatest accomplishment.” Ralph Waldo Emerson

https://vimeo.com/456078993
https://vimeo.com/444002896
https://loonopera.org/wp-content/uploads/2025/09/Elixir-Evaluations.pdf
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[name of your school]
[school address, phone, fax and email here]
Contact: [contact person and title]

FOR IMMEDIATE RELEASE
[today’s date]

[Your school ] STUDENTS TO PARTICIPATE IN PROFESSIONAL PRODUCTION OF 
“THE ELIXIR OF LOVE”

Little Opera of the North (Little LOON) is coming to [your city]. The company will present an adaptation of 
Donitezzi’s The Elixir of Love at [your school] on [date of performance(s)]. A chorus of students from [your 
school] will appear onstage, performing right alongside Lyric Opera of the North’s professional artists.

About Little LOON. Little LOON is a program from Lyric Opera of the North that brings live, professional 
opera to elementary school audiences. All productions are fully staged, sung in English and adapted by Opera 
for the Young especially for children. Students appear onstage in chorus and cameo roles. Little LOON 
audiences become acquainted with the original scores of master composers, set in contexts relevant to kids' 21st 
century lives. Little LOON annually presents 30-40 performances, reaching 10,000 children every school year 
throughout Northern Minnesota.

About The Elixir of Love. Miss Addy (Adina) is a wealthy rancher greatly admired by Jimmy Reno 
(Nemorino), a lovesick cowpoke. Swaggering cavalry sergeant Bill Corey (Belcore), competes for her affections. 
Rounding out the ensemble is a peddler of cure-alls, Dr. Dulcamara (sung by a mezzo soprano), and the 
Townsfolk of Lonesome Gulch, portrayed by students from (your school). Things get complicated when 
Dulcamara sells Jimmy a delicious elixir of love (root beer in this adaptation). Jimmy soon discovers that the 
elixir does not solve his problem and only causes him more difficulties. Of course, all ends happily and along the 
way Jimmy, Addy and the audience learn an important lesson about honest communication and being true to 
one’s own feelings. Together they realize that the human heart, in its pursuit and expression of love, needs no 
magic potions.

The Elixir of Love will showcase beautiful, challenging music; engaging, relevant stories; and myriad 
opportunities for student participation in both design and performance.

About Little LOON’s professional artists. Every Little LOON production features four professional singers 
and one pianist. All professional roles are double cast. Recent cast members have included artists with 
doctorates, many with masters degrees. All are active performing artists.

Further information about Lyric Opera of the North is available at loonopera.org.

[Add a paragraph here about the logistical details of your performance: whether the public is invited, time, 
location, name of your performance’s sponsor]

SAMPLE PRESS RELEASE

NOTE: Follow this link for an 
editable document of this page.

Elixir Press Release Doc

https://docs.google.com/document/d/1G2yvS524znqzwN-taYujH5VifVOwuYmYuNbk_ciTS0E/edit?usp=sharing
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Character drawings by Ingrid Kallick

MISS ADDY
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Character drawings by Ingrid Kallick

MISS ADDY
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Character drawings by Ingrid Kallick

JIMMY RENO
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Character drawings by Ingrid Kallick

JIMMY RENO
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BILL COREY

Character drawings by Ingrid Kallick
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BILL COREY

Character drawings by Ingrid Kallick
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DR. DULCAMARA

Character drawings by Ingrid Kallick
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DR. DULCAMARA

Character drawings by Ingrid Kallick
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JUSTICE OF THE PEACE

Character drawings by Ingrid Kallick
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JUSTICE OF THE PEACE

Character drawings by Ingrid Kallick
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SOLDIER

Character drawings by Ingrid Kallick
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SOLDIER

Character drawings by Ingrid Kallick
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TOWNSFOLK OF LONESOME GULCH

Character drawings by Ingrid Kallick
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TOWNSFOLK OF LONESOME GULCH

Character drawings by Ingrid Kallick



30 • OPERA FOR THE YOUNG™ The Elixir of Love Teacher Guide ©2025

30

A LAST-MINUTE REQUEST
In 1832, 34-year-old Gaetano Donizetti was a celebrity composer after the success of Anna 
Bolena. That spring, a theater in Milan faced a crisis - its upcoming premiere was canceled. The 
theater manager knew Donizetti could work fast and asked him to write a new opera with only 
weeks to spare.

CALLING IN A FRIEND
Donizetti turned to his friend, famed librettist Felice Romani, saying:

“We have a German prima donna, a comedic tenor with a voice like a goat, and a 
French bass who isn’t worth much - but still we must do ourselves proud. Be brave - 
and go ahead!”

A BORROWED STORY
In those days, librettists often adapted existing works. Romani used Eugène Scribe’s libretto for 
Auber’s opera Le Philtre, produced in Paris just months earlier. He kept the plot and relationships 
but changed the location and character names.

COMPOSED AT FULL SPEED
Some say Donizetti finished the score in just two weeks. One story tells of him stopping by Roma-
ni’s to collect new lyrics, feeling inspired, and sketching the music immediately.

“Tonight before going to bed I’ll orchestrate it,” he told friends. “Tomorrow the copyist 
will give the parts to the singers… Everything’s moving along at full steam.”

THE ARIA DEBATE
Donizetti wanted to add a tenor aria near the end of Act Two. Romani objected, fearing it would 
slow the action, but Donizetti insisted. The result was “Una furtiva lagrima” (“Moments ago, one 
secret tear” in our version) - now one of the most beloved tenor arias in all opera.

OPENING NIGHT SUCCESS
Despite his confidence in the music, Donizetti worried about the performers and told his father not 
to attend. His fears were unnecessary. L’Elisir d’Amore premiered on May 12, 1832, and ran for 33 
performances that season. A Milan critic wrote:

“Everything is beautiful, very beautiful… to say which number is better than another 
is not an easy task.”

When asked about the opera’s dedication, Donizetti replied:

“Let it be to the Fair Sex of Milan. Who knows better how to distill the Elixir of Love? 
Who knows better how to bestow it?”

PRONUNCIATION OF NAMES 
Gaetano Donizetti [gi-tah’-no doh-nee-tset’-tee] 

Felice Romani [feh-lee’-che ro-mahn’-ee]

BACKGROUND AND HISTORY: THE ELIXIR OF LOVE
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ABOUT OPERA AND OPERETTA

Opera originated in early 17th century Italy, inspired by the imagined theatre of ancient Greece. 
Creators used sung speech to elevate verbal and emotional communication. Initially a court 
entertainment for the aristocracy, opera became popular by the 19th century, similar to the 
Broadway musical of the 20th century. The European opera tradition significantly influenced the 
development of American musicals.

Performing opera requires highly developed vocal techniques. Throughout history, different 
aspects of the singer’s art have been prioritized. In Handel, Mozart, and Rossini’s time, agility and 
beauty of sound were crucial. Later, composers like Verdi, Wagner, and Richard Strauss required 
powerful singing to match their larger orchestras. Opera is traditionally performed without 
electronic amplification, so singers must project their voices over orchestras of varying sizes, 
sometimes in venues seating up to 4,000 people.

Opera is typically fully sung, with no spoken dialogue, and can be comic or tragic. A lighter form 
of opera, operetta (“little opera”), evolved from simpler comic entertainment. While there’s no 
strict distinction, operettas generally feature less profound stories, lighter music, comic situations 
treated seriously, a romantic love story, a happy ending, wit, social satire, and spoken dialogue. 
Famous operetta creators include Jacques Offenbach, Johann Strauss, Jr., and Gilbert and 
Sullivan.

Opera for the Young aims to introduce students to opera and operetta, performing works from 
standard repertoire to contemporary scores. Our goal is present opera as an approachable form 
of communal entertainment - musical storytelling.

LEARN MORE ABOUT OPERA: SUGGESTED READING

There is a wealth of opera-related materials for young people available through the internet, as 
well as at your local library or bookstore. Here are some suggested books:

• The Elixir of Love by Diane Garton Edie
from A Treasury of Opera for the Young

• Gabriella’s Song by Candace Fleming
and Giselle Potter

• Pet of the Met by Lydia Freeman

• Bantam of the Opera by Mary Jane Auch

• Opera Cat by Tess Weaver and Andrea
Wesson

• Encore, Opera Cat! by Tess Weaver and
Andrea Wesson

• The Great Poochini by Gary Clement

• The Dog Who Sang at the Opera by
Marshall Izen

• The Love for Three Oranges by Sergei
Prokofiev

• The Boy and the Spell by Maurice Ravel



32 • OPERA FOR THE YOUNG™ The Elixir of Love Teacher Guide ©2025

32

The guidelines for pronunciation of voice types use the International Phonetic Alphabet. 
For a key to pronunciation of the international phonetic alphabet, go to:

en.wikipedia.org/wiki/Wikipedia:IPA_for_English#Key

Soprano
Miss Addy

soˑpraˑnɔ Warm and full female voice type
Typical vocal range: A4 to C6

Mezzo Soprano 
Dr Dulcamara

mɛdˑdzɔ soˑpraˑnɔ Low and warm female voice type
Typical vocal range: G3 to C6

Contralto konˑtralˑtɔ Lowest and heaviest female voice type
Typical vocal range: F3 to F5

Countertenor kaʊnˑər tɛnˑɚ Specialty male voice type that is the highest
Typical vocal range: G3 to C6

Tenor
Jimmy Reno

tɛnˑər Highest of the typical male voice type
Typical vocal range: C3 to C5

Baritone
Bill Corey

bɛər´Iˑton Male voice lying in the medium range
Typical vocal range: A2 to A4

Bass beIs Lowest and heaviest male voice type
Typical vocal range: E2 to E4

VOICE TYPES AND DEFINITIONS

A NOTE ON VOICE TYPES: THE UNIQUE JOY OF THE HUMAN VOICE

Difference between voice types is a matter not just of range, but also of 
color, weight and timbre of the voice. For example, sopranos and mezzos 

share much of the same range, but the soprano voice is usually “lighter” and 
“brighter” than the typical mezzo. Of course, just as everyone’s speaking 
voice has its own distinctive qualities, so too does each singer have an 
individual sound quality; and this is part of the joy of listening to opera.
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The guidelines for pronunciation of glossary words use the International Phonetic Alphabet. 
For a key to pronunciation of the international phonetic alphabet, go to:

http://en.wikipedia.org/wiki/Wikipedia:IPA_for_English#Key

antiphonal anˑtɪˑfoˑnal Sung or played in alternating groups, creating a call-and-response effect

a cappella a kapˑpɛlˑla Italian for “in the manner of the chapel”, it means solo or group singing 
without instrumental sound

animé aˑniˑme in music, a direction for performers to perform the indicated passage of a 
composition in an animated and excited manner.

aria aˑriˑa a solo song in opera or operetta

audition ɔˑdɪˑʃʌn in opera, this is when a singer or pianist tries out to be in the show.

ballet bæˑleɪ a dance form featuring a staged presentation of group or solo dancing with 
music, costumes and scenery. In French Grand Opera, there are often 5 
ballets.

blocking blɑˑkɪŋ the movement and positioning of actors or singers on the stage

bravo! braˑvo literally “very good” (in Italian); a compliment shouted by the audience to 
the performers following an exceptional performance

choreographer kɔˑriˑɑˑgrəˑfɚ the person who creates the dances

chorus kɔˑrəs 1.) an organized group of singers who sing together 2.) also a piece of 
music that a group of singers sing

coloratura koˑloˑraˑtuˑra ornate vocal writing which demonstrates a singer’s vocal agility 

composer kəmˑpoˑzɚ the person who writes the music

director dɚˑɛkˑtɚ the person who blocks (plans and teaches movement) or stages the show

duet djuˑɛt musical piece for two voices or instruments

encore ɒnˑkɔr literally “again”; to repeat a given piece of music by popular demand

ensemble ɒnˑsɒmˑbəl literally “together”; a piece of music to be performed by multiple musicians; 
also refers to the group performing such a piece

entr’acte ɒnˑtrækt a piece of music “between the acts” of an opera

falsetto  falˑsetːto a form of vocal production used by male singers to extend their range 
upwards beyond its natural range; Italian for “tiny false”

finale fiˑnaˑlɛ the final musical number in an opera, often involving multiple soloists and 
chorus

galant gəˑlɑnt an 18th-century style of music characterized by homophony (a texture 
in which two or more parts move together in harmony) and elaborate 
ornamentation

legato leˑgaˑtɔ to be played or sung smoothly without any noticeable interruption between 
the notes. Legato is often indicated with a slur. 

GLOSSARY OF OPERA TERMS
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leitmotif laitˑmoˑtif an idea made famous by Richard Wagner, a leitmotif is a short musical 
figure that returns throughout an opera, often connected with a specific 
character, place, or event

libretto liˑbrɛtːtɔ literally “small book” (in Italian); the script, in poetry or prose, of an opera; 
the words the characters sing; in an operetta, some of these words are 
spoken

melody mɛˑloˑdi the tune

operetta ɑˑpɚˑrɛtːtɑ literally “little opera” (in Italian); usually a light comic opera, combining sung 
and spoken text

overture oˑvɚˑʧur an orchestral prelude to the opera

portamento pɔrˑtaˑmɛnˑtɔ gliding from one pitch to another, in Italian it literally means “to carry”

props prɑps items other than costumes or scenery used as part of a operatic 
production, such as a magic wand, a mirror, or even drinking glass; (short 
for properties)

quartet kwarˑtɛt musical piece for four voices or instruments

recitative rɛˑsiˑtaˑtiv a free-style declamation, a kind of “sung speech” used to provide 
exposition and often heard as an introduction to arias and ensembles

rhythm rɪˑðəm sounds and silences that form a pattern - A rhythm has a steady beat, but 
it may also have different kinds of beats. Some beats may be stronger, 
longer, shorter or softer than others. In a single piece of music, a composer 
can use many different rhythms.

rubato ruˑbaˑto intentionally and temporarily deviating from a strict tempo for expressive 
purposes

score skɔɚ the book in which the composer writes the music

set sɛt the scenery, representing a particular location (short for setting)

staccato stakːkaˑtɔ a manner of performance in which notes are separated from one another, 
in contrast to legato

straight-tone streit toʊn sung without vibrato; most pop singing uses straight-tone

tempo tɛmːpɔ the speed at which a piece of music is performed 

theme θim a central melody in a piece of music; in opera, a theme may be associated 
with a particular character, setting, object, or emotion; also called a 
leitmotif

trio trio musical piece for three voices or instruments

unison juˈnɪˈsən an identical note or series of notes performed by several voices/instruments 
at the same time, the notes can be performed in different octaves but are 
still considered unison

vibrato viˈbraˈto a rhythmic fluctuation of pitch on sustained tones used to heighten 
emotional qualities of the tone; most operatic singing uses vibrato

GLOSSARY OF OPERA TERMS continued
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NATIONAL CORE ARTS STANDARDS AND OFTY

Opera for the Young meets the diverse needs of our partner schools across the Midwest by 
aligning our programs with the educational goals and measurable outcomes of the National Core 
Arts Standards - Creating, Performing, Responding, and Connecting. Through the use of OFTY’s 
Tutorial Videos, Student Handbook, and Teacher Guide from preparation through performance 
(and beyond!), your students will engage in a meaningful and authentic arts experience. 

CREATING
Anchor Standard 1: Generate and conceptualize artistic ideas and work.
Enduring Understanding: The creative ideas, concepts, and feelings that influence musicians’ 
work emerge from a variety of sources

Imagine: Students will...

• Generate musical ideas (such as rhythms, melodies, and simple accompaniment patterns)
within related tonalities (such as major and minor) and meters.

• Sing expressively with appropriate dynamics, phrasing, and interpretation
• Sing from memory a varied repertoire of songs representing genres and styles from diverse

cultures
• Sing in groups, blending vocal timbres, matching dynamic levels, and responding to the cues

of a conductor

The OFTY Perspective: Using OFTY’s Materials, teach the chorus parts to the entire school. 
Encourage the children to sing with the dynamics, phrasing, and interpretation indicated in the 
score. Not only will this support curriculum objectives, it will help make the OFTY experience more 
fun and valuable for the children. They will gain experience with a variety of genres and styles 
within Donizetti’s operatic traditions. Also, children will become acquainted with several musical 
forms (aria, duet, trio, quartet, chorus) within European classical music traditions.

PERFORMING 

Anchor Standard 4: Select, analyze, and interpret artistic work for presentation.
Enduring Understanding: Performers’ interest in and knowledge of musical works, understanding 
of their own technical skill, and the context for a performance influence the selection of repertoire
Select and Analyze: Students will...

• Identify phrases and sections of music that are the same, similar, and/or different
• Identify simple music forms upon listening to a given example.
• Demonstrate perceptual skills by listening to, answering questions about, and describing music

of various styles representing diverse cultures.
• Use appropriate terminology in explaining music, music notation, music instruments and voices,

and music performances.
• Identify the sounds of a variety of instruments and instruments from various cultures, as well

as children’s voices and male and female adult voices.

The OFTY Perspective: OFTY’s Teaching Materials include a cast recording of our adaptation of 
The Elixir of Love. Using examples from this recording, teach the children about  strophic forms, 
ABA, and rondo forms. A number of sections of the opera use variants of the “aria with cabaletta” 
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form, a section of slow, lyrical music directly followed by a section that’s faster and more virtuosic. 
Identify those sections and discuss how this creates musical excitement. Explain voice types and 
vocal ranges to the children, and use examples from the cast recording to demonstrate these 
points. A number of sections from The Elixir of Love make creative use of stock operatic traditions. 
For example, Jimmy’s final aria is a traditional “romanza” aria and Dr. Dulcamara’s aria is a 
traditional “patter” aria. Discuss how Donizetti uses music to present his characters’ emotions.

Anchor Standard 5: Develop and refine artistic techniques and work for presentation. 
Enduring Understanding: To express their musical ideas, musicians analyze, evaluate, and refine 
their performance over time through openness to new ideas, persistence, and the application of 
appropriate criteria.

Rehearse, Evaluate, and Refine: Students will...

• (Grades K-4) Read whole, half, quarter, eighth, and dotted notes and rests in 2/4, 3/4, and 4/4
meter signatures

• (Grades 5-8) Read whole, half, quarter, eighth, and dotted notes and rests in 2/4, 3/4, 4/4, 6/8,
3/8, and alla breve meter signatures

• Identify symbols and traditional terms referring to dynamics, tempo, and articulation and
interpret them correctly when performing.

The OFTY Perspective: The music of The Elixir of Love is rich and complex and thus provides 
many opportunities to work with these reading concepts. Share the STUDENT HANDBOOK which 
includes melody only parts with students in your classes. Refer to these when teaching the songs 
to the children. Ask questions about the notation, particularly rhythms and time signatures. Ask 
students to identify the intervals used. Explain the dynamic, tempo, and articulation marks used 
in each piece, and ask questions about how those markings should be interpreted.

RESPONDING 
Anchor Standard 7: Perceive and analyze artistic work. 
Enduring Understanding: Individuals’ selection of musical works is influenced by their interests, 
experiences, understandings, and purposes
Select and Analyze: Students will...

• Devise criteria for evaluating performances and compositions.
• Explain, using appropriate music terminology, personal preferences for specific musical works

and styles.
• Evaluate the quality of their own and others’ performances and offer constructive suggestions

for improvement.

The OFTY Perspective: OFTY’s Teaching Materials include age-appropriate evaluation forms for 
children to fill out after the performance. Before filling these out, hold a class discussion about 
criteria for evaluating performances and compositions. Encourage students to state their own 
opinions and preferences about the music they have heard and/or performed. Use the evaluation 
forms as the basis for writing a critical review of the opera and the performance.

NATIONAL CORE ARTS STANDARDS AND OFTY (continued)
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CONNECTING
Anchor Standard 10: Synthesize and relate knowledge and personal experiences to make art. 
Enduring Understanding: Musicians connect their personal interests, experiences, ideas, and 
knowledge to creating, performing, and responding
Students will:

• Identify similarities and differences in the meanings of common terms used in the various arts.
• Identify ways in which the principles and subject matter of other disciplines taught in the

school are interrelated with those of music.

The OFTY Perspective: OFTY’s Teaching Materials include suggestions for pre- and post-
performance activities, many of which relate to a number of subjects taught in school. We 
encourage you to share OFTY’s Teaching Materials with other teachers in your school so that 
they can plan subject-appropriate activities for their class’s relation to the show. In particular, we 
encourage you to become involved with OFTY’s Be a Designer activity in which students design 
costumes, accessories, and/or school decorations relating to themes and settings in The Elixir of 
Love.

Anchor Standard 11: Relate artistic ideas and works with societal, cultural, and historical 
context to deepen understanding.
Enduring Understanding: Understanding connections to varied contexts and daily life enhances 
musicians’ creating, performing, and responding.
Students will...

• Demonstrate audience behavior appropriate for the context and style of music performed.

The OFTY Perspective: Have a discussion with students about appropriate audience behavior. 
Give examples of behavior that is appropriate and appreciated (for example, applause after an 
aria or laughter when something is funny) and behavior that is inappropriate and distracting 
(talking during the performance). OFTY artists discuss this with the audience briefly during the 
introduction to the show.

Based on National Core Arts Standards. Used by permission. 

FOLLOW THIS LINK TO LEARN MORE

National Core Arts Standards - http://nationalartsstandards.org/

NATIONAL CORE ARTS STANDARDS AND OFTY (continued)

http://nationalartsstandards.org
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Adaptation with libretto by Diane Garton 
Edie and music adapted by Bill Lutes

 STUDENT CHORUS MUSIC (ENGLISH)

It Was Such a Dandy Potion Page 29
We Won’t Worry Page 32
We Sing a Festive Wedding Song Page 34
Doctor Tell Us What’s Your Secret Page 36

STUDENT CHORUS MUSIC (SPANISH)*

La mejor de las pociones Page 39
No hay problema Page 42
Va esta alegre melodía Page 44
¿Cuál será su gran secreto? Page 47

*Spanish chorus music NOT required,
but included as an option for teachers

Original opera by Gaetano Donizetti 
and Felice Romani
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It was such a dandy potion Piano Vocal Score Page 1 of 3

It was

Addy

such a dan dy

Poco più mosso

po tion, I would put it to good use If I- -

on ly had a no tion what was in that mag ic juice. It was

Chorus

- - -

such a dan dy po tion, I would put it to good use If I- -

on ly had a no tion what was in that mag ic juice. I- - -

2 It was such a dandy potion
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wish I knew. Con tin- -

ue. Then what hap pened?-

It was

Addy

such a dan dy

Poco più mosso

-

po tion, I would put it to good use If I on ly had a- -

3 It was such a dandy potion Piano Vocal Score Page 2 of 3
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It was such a dandy potion Piano Vocal Score Page 3 of 3

no tion what was in that mag ic juice. It was

Chorus

such a dan dy-- -

po tion, I would put it to good use If I-

on ly had a no tion what was in that mag ic juice.

(adults continue)

- - -

4
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We won’t worry Piano Vocal Score Page 1 of 2

Dulcamara

Allegro vivace

Can it be, what

D.

11

in tar na tion, you can all buy my cre a tion. Please don’t- - - -

D.

18

wor ry, there’s e nough to go a round, just wait your turn.- - -

Ch.

25

We won't wor ry, there’s e nough to go a round, we'll just wait,- - -

28
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We won’t worry Piano Vocal Score Page 2 of 2

Ch.

32

just wait our turn, we'll just wait, just wait our turn. Good

Ch.

40

health and hap pi ness you bring,- -

Ch.

47

we'll wait our

Ch.

54

turn.

29
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We sing a festive wedding song Piano Vocal Score Page 1 of 3

First

Addy, Bill, and Dulcamara

dan cing then song. Come on dear-

friends, join in the fun. We

Chorus

sing a fes tive-

wed ding song in hon or of the brid al pair. May life for them be- - -

bright and fair. May for tune guide their way.-

6 We sing a festive wedding song
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We sing a festive wedding song Piano Vocal Score Page 2 of 3

(If
Addy

on ly Jim my Re no would

Chorus We

not have stayed a- - --

sing a fes tive

way.)

wed ding song in hon or of the brid al pair. May- - --

life for them be bright and fair. May for tune guide their way.-

guide their way! May

3 3 3

7
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We sing a festive wedding song Piano Vocal Score Page 3 of 3

for tune guide their way, may

3 3 3

for tune

3

guide their

3

- -

way!

3

3

3

3

8
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Doctor tell us Piano Vocal Score Page 1 of 2

You won’t

Dulcamara

find a pill or po tion, though you search both high and low Doc tor

Chorus, Jimmy, and Addy

tell us, what’s your--

A.
J.

Ch.

6

se cret, we arewait in’ pa tient ly to know. Love's the an swer the dis

a tempo

a tempo

- - - - - -

19

cov ’ry, the e lix ir for re cov 'ry.Here's to

Addy and Chorus

Doc tor Dul ca ma ra, may she al ways be our- - - - -- -- -

A.
Ch.

25

friend! Here’s to

Più allegro

love and Dul ca ma ra, if we live to be a- - -

103
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Doctor tell us Piano Vocal Score Page 2 of 2

A.
Ch.

31

hun dred we'll be grate ful to the end. So long,

Dulcamara and Chorus

- -

D. 
Ch.

37

folks. So long, folks. Good -

D. 
Ch.

43

bye, so long!

104
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La mejor de las pociones  Partitura para piano: Página 1 de 3
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La mejor de las pociones  Partitura para piano: Página 3 de 3
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No hay problema  Partitura para piano: Página 1 de 2
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No hay problema  Partitura para piano: Página 2 de 2
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